
Analysis of the Serenade – sample 

Adagio 

This is repeated exactly, except that H. Newstone, editor in the Eulenburg edition, notes that the original 

manuscript does not make it clear whether the final bar should be played.   

 

Coda 

Horns and double bass hold a tonic pedal, then bassoons move slowly up to the dominant.  Meanwhile 

upper instruments carry motives from the allegretto.  Alternating tonic and dominant chords bring the 

movement to a graceful close. 

 

 

M. SIXTH MOVEMENT – TEMA CON VARIAZIONI 
 

Gutman (1999, p.586) describes these variations as “handsomely argued”, while Tovey (in Tilmouth 2001, 

p.171) claims they are “one of Mozart’s best sets of variations”, “the fifth (Adagio) variation making a 

really impressive passage of calm breadth in the latter part of its treatment of the theme;  while the last 

variation dances a waltz.”    

 

The theme is in binary form. There is little resemblance between the first and second phrases of each 

section. In the second phrase of the second section the rhythm is a retrograde of the that of the first phrase 

of the first section, and the last phrase of the second section echoes the dotted-quaver plus semiquaver 

rhythm and the falling pattern in the second phrase of the first section.  Otherwise the phrases of each 

section are quite different, and the two sections are quite different. There is usually more resemblance.  

Often the second phrase of the first section answers the first in some way.  Usually the second section 

develops ideas in the first section, ending with a recapitulation of all or part of the first section (in the tonic 

key). Most of the minuets and trios in the current work follow this pattern to some degree.  However there 

is such diversity in pieces in binary form that it is hard to make generalisations.  Nevertheless Walton (1974, 

p.21) states that the structure “is composed of two sections or divisions, each ending on a complete cadence.  

Each part is contrasting in material and there is no return to the original idea (first part), although the two 

parts may end similarly and a motive may at times be common to both parts.” 

Variation 1 

The texture is thicker, with considerable doubling (particularly in thirds), inversion (e.g. [23] and [40]) and 

imitation. Much use is made of triplet semiquavers. 

 


