
Extracts from “What examiners are looking for” 

According to the Assessment Criteria, examiners are looking for discussion of two features in particular: 

 How melodic material (themes and motives) is used to unify the movement (or the whole work) and/or 

how it provides variety or contrast.  ...  Themes and motives are often … 

 How rhythmic devices are used either to create a sense of unity or provide variety.  Such rhythmic 

devices include dotted rhythms, cross-rhythms, hemiola and…   

 

In working out which period an extract was written in, we might look at two features of the music: 

(i) Elements of style (such as types of melody, rhythm, harmony, texture, instrumentation, notation, 

articulation and dynamics.)  If we look at melody only, we might make these generalisations: 

In the eighteenth century, many composers made their tunes interesting by combining scalic and triadic… 

 

 (ii) Compositional methods (such as how ideas are developed, how movements or sections are linked, 

how textures are constructed.)  For example, we could compare the following techniques.  (These are 

generalisations: they will not hold true for all music written during the period.) 

BAROQUE CLASSICAL ROMANTIC 

Writing all the movement in a 

work in the same key. 

Writing movements in related 

keys 

Writing movements in distant 

keys, or keys a third apart. 

 

 (a) Relevance 

Examination questions seldom (if ever) ask candidates to analyse a passage.  Examiners often comment 

that they are not looking for a complete description of everything that happens in a passage, movement or 

work.  Questions usually ask candidates to comment on particular element(s) or feature(s) of the music. 

Section A Question 2a  asks candidates to suggest dates when five passages were written.  It asks candidates 

to support their dates by referring to elements such as these: 

 Texture.  This may include contrapuntal and/or chordal textures; melody and accompaniment 

(including the bass line);  and devices such as pedal and binding notes. 

 

3. How candidates respond to the style of the music.  

To gain good marks, candidates have to show how the various features of the music contribute to its style.  

If a question asks candidates to comment on the use of a particular feature in the music, examiners are 

looking for more than just a list of bars which contain that feature.  For example, a good answer to a question 

“Comment on the use of dotted rhythms in the extract” would include not just a list of bars that contain 

dotted rhythms, and which voice(s) or instrument(s) perform them;  examiners want to know whether the…. 

 

According to the LMusTCL assessment criteria published by Trinity College, examiners take into account 

whether candidates can make a “critical evaluation of information [which includes] reviewing possible 

alternatives and justification of choices made”.   It is likely, then, that an examiner will be pleased if a 

candidate mentions different possibilities, and might be impressed if the candidate gives a personal 

response – says why he or she prefers one of these alternatives.  Here are two examples:   

 “There are two sections, each with repeat marks, ending in dominant and tonic respectively;  there are 

two melodies, which are…. 

In Section A, the string quartet (Question 1) must continue...  The orchestration (Question 2b) must be in a 

style appropriate to the piano reduction.  (For example, if the reduction uses late nineteenth century…. 


