
LMus 1. Advanced Theory 2. Melody - Shenker Sample 

Note:  it is not necessary to know these terms.  They are used only to explain to 

students used to Shenkerian analysis the terminology that Trinity College uses. 

 

 

…In Shenkerian analysis (based on Forte’s terminology): 

 Any note which fits the scale of the key of the music is called diatonic.  Other notes are called 

chromatic.  (So in D major, E flat, F natural and G sharp are chromatic notes.) 

 A note which fits the chord which accompanies it is called a harmony note (Shenker’s “consonantal 

note”).  Notes which do not belong to the chord are called non-harmony notes (Shenker’s “non-

consonantal” notes). So when the C Chord…. 

 

 

…If an auxiliary is followed by a return to the consonantal note (harmony note) that came before it, 

Schenker calls it a completed auxiliary, a form of interruption.  If the note after the auxiliary is not the same 

as the note before it, Schenker would call it an incomplete auxiliary.  However most analysts (including 

Trinity) use names like appoggiatura and échappée. 

 

 

 …notes from the same chord (usually a three-note chord or triad) used one after the other. 

 A dissonant note is one which sounds out of place when played with a particular chord.  (Schenker 

describes a dissonant note as any note which does not feel stable, but that is not the popular view.) 

 

 

 

 
 

 

…Yet another form of prolongation is arpeggiation.(a traditional term used by Shenker).  As in triadic 

melodies, melodic arpeggiation consists of using all the notes from the chord, except that they have to go 

in the same direction. A type of arpeggiation is used in the next four bars of “Row, row, row the boat”. 

 
How we describe the crotchets in the last four bars depends on what sort of chords we have in mind.  If we 

want to harmonise them all with the C chord, the F and D are passing notes.   Shenker describes patterns 

like this which contain harmony notes from the same chord and passing notes which connect those notes 

and move in the same direction as a linear progression. 

 

 

…It is hard to write interesting tunes from harmony notes (what Schenker calls “consonantal notes”) alone. 

Most interesting tunes have a number of non-harmony notes (what Shenker calls “prolongations” and 

Trinity College calls “notes of melodic decoration”).  The most common type is the passing note.   
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